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have been left out. Doubtless this is a diagnosis where doctors are almost inevitably 
bound to disagree. The introduction is very good. 

The main difficulty in the undertaking lies rather in the question of abridgment 
of the text. The standard Italian editions vary from 500 pages (Le Monnier) to 
almost 600 (Hoepli), a measure quite beyond the limits of any school text that is to 
be encumbered with the bulk of editorial helps as well. Vet at this point wide diver- 
gences of opinion will appear, not to be entirely reconciled or satisfied. The editor 
has aimed to give the gist of the entire voluminous story in its original framework by 
condensing chapters here and there, and replacing the matter left out by brief sum- 
maries. Doubtless the results are as satisfactory as can be expected of such a process, 
when the matter that one critic excluded another might think ought to be left in, and 
vice versa. But even then, after this paring, we have a text of nearly 300 pages, a 
bulk which most teachers will find too much. There remains the unsatisfactoriness 
of the process in a work of such evenness throughout, from which hardly any excision 
can be made without a sense of disappointment and a feeling of vandalism. In such 
a case, where to reduce a work of such high uniform excellence means to mutilate it, 
we think a better plan is to give only a portion of it intact with all proper editorial 
helps in behalf of thorough study. With Manzoni's novel it happens that the first 
eight chapters (a little more than one-fifth of the total narrative) have a size and unity 
well adapted for this purpose, since they form a story complete in itself as far as it 
goes, the eighth chapter having a close that makes a suitable break in the narrative at 
that point. In Jhis way the student will have a more satisfactory comprehension of the 
work as far as it goes. If at the end of this stage his literary qualities be of the kind 
and promise worth cultivating, he will have developed an incentive to finish the story — 
which he can do in some cheap one-lire edition — as independent sight reading for 
sense only, an exercise having a distinct value of its own and one that should be bet- 
ter cultivated in modern-language study. 

Goldonts II Vero Amico. Edited, with Introduction, Notes, and Vocabulary, 
by J. Geddes, Jr., and F. M. Josselyn. D. C. Heath & Co., 1902. 
Pp. i-xii + 1-87 (text), 89-1 18 (notes and vocab.). 

This is one of the lesser plays of the eminent classic playwright of Italy, whose 
extreme fertility of dramatic productiveness was purchased at some expense of 
quality. Of the small number of his plays resting at the apex of his reputation upon the 
great bulk of his work, some of the best are in the Venetian dialect. Of those in the 
literary idiom upon whose unquestioned high merits criticism is pretty well united, 
two (Un Curioso Accidente and La Locandierd) have already appeared in Heath's 
Italian series. The present play is not up to its predecessors in literary quality, and 
is hardly to be classed with the first half-dozen of the author's best plays. When 
these are listed, Goldoni's repertoire is pretty well exhausted for practical purposes, 
and his due share of attention richly granted in our general literature courses. 

In view of these facts, we are somewhat surprised at the choice of // Vero Amico 
for publication. It has but a moderate amount of interest and very much. less of 
originality. But on this last score the appreciative student of literature is obliged to 
make many allowances in the light of Goldoni's reverence and enthusiastic admira- 
tion for Moliere and the latter's deep influence over him. This influence had a 
valuable effect in impelling Goldoni to institute a sweeping reform of the Italian 
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stage, and we are quite prepared to see it show itself in the workmanship of his 
plays. But in several of them, as the present one, this imitative tendency is painfully 
manifest. The cassette episode of Moliere's Avare is prominently worked in, albeit 
with far less impressive results. Goldoni's miser is a very pale reflection, indeed, of 
the great Frenchman's classic character, being so petty as to become pitiable. Even 
Harpagon's celebrated and characteristic act of stinginess in snuffing out one of the 
two burning candles is faithfully introduced, but far less effectively. In short, it is by 
some such comparison that we are led to appreciate the wonderful traits of genius 
that have drawn such a character as Harpagon. The prominent theme of the elderly 
woman's egregious self-conceit in the supposed conquest by her faded charms of her 
fresh young rival's youthful lover suggests an enlargement of Be'lise's ridiculous 
infatuation in Les femmes savantes. But the conclusion is ingenious and not precisely 
to be anticipated — unexpected turns of this kind are a strong point with the 
author. 

In the preface we have not been able to discover any mention of the date of the 
author's birth (1707). The following typographical errors have been noticed: p. vi, 
play [-] wrighter; p. 1 7, 1. 29, troppif ; p. 38, 1. 28, and p. 39, 1. 2, bizzarria (but the form 
p. 39, 1. 16 is correct). We wonder that in making up Italian vocabularies editors do 
not mark the irregularities of accent stress in paroxytones. In a language so admira- 
bly phonetic as Spanish the subject does not call for comment. But in Italian, where 
the accent mark is used only in a limited number of special cases, while exceptions 
from the penultimate stress are frequent, every proper dictionary device should be 
used for the vocabulary as important helps to precision for the student learner. An 
insuperable stumbling-block to what is in other respects the best Italian reader 
among us is just this defect. No irregularities of stress are pointed out, and when 
the student is in doubt on this point, as frequently happens, he must have recourse to 
a large dictionary, or, as is most likely, let the doubt go unsettled and his pronuncia- 
tion remain vitiated. A disregard of this detail on the part of editors betrays a 
strange lack of appreciation of the virtues of a good pronunciation. 

An Italian and English Dictionary. With Pronunciation and Brief Etymol- 
ogies. By Hjalmar Edgren, Ph.D., etc., assisted by Giuseppe Bico, 
D.C.L., and John L. Gerig. Henry Holt & Co., 1902. Two volumes 
in one. Pp. 576, 452. 

For a long time English students of Italian have urgently felt the need of an 
improved dictionary in English, fuller than those now accessible, and made up with 
the help of more modern lexicographical devices. Of those heretofore in vogue 
Millhouse is poor in workmanship and worse in typography; Melzi is much better, 
and, in lieu of something more comprehensive, has had some strong claims to con- 
sideration; the venerable Baretti, hoary with its century-long service, deserves — 
albeit still vigorous — a well-earned repose from active service at the front. 

The present work is a highly scholarly and satisfactory production, in which 
many linguistic utilities are embodied. Chief of these is an admirably comprehensive 
scheme for registering the pronunciation in its important particulars, such as close 
and open e and 0, hard and soft s, the consonantal values peculiar to the language, 
the italicizing of silent letters, etc. This is mostly accomplished by means of sub- 
script signs. Each word is therefore an epitome of the principles of pronunciation, 



